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Director Joe Wright says of “Cyr-
ano,” now in theaters: “It’s a very 
personal film. We’re all starved 
for human connection, and I was 
determined to make a movie about 
how we try to connect but often 
fail.” His musical adaptation of the 
1897 play “Cyrano de Bergerac,” 
starring Peter Dinklage in the title 
role and Haley Bennett as Roxanne, 
was filmed in Sicily in a “bubble,” 
says Wright, because COVID (and 
a modest budget) prevented 
traveling to multiple locations. “It 
was a very difficult film to make, 
but I wanted it to have a kind of

How Joe Wright’s  
crew helped film his 
musical adaptation  
in a bubble

Crafting a Very 
Personal ‘Cyrano’  
in Sicily

By Tim Gray

A R T I S A N S

Director Joe Wright watches Peter Dinklage on a monitor on the set of “Cyrano.”
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effortless effervescence,” he says 

of the MGM/UA and Working Title 

picture. Wright is quick to salute 

his artisans, saying, “The team 

made this film with more passion 

and commitment than any other 

film I’ve worked on.”

Sarah Greenwood
Production design
“Sarah and I met when I was 27, 

on my first TV job; we’ve worked 

together ever since. In June 2020, 

we felt the script was ready, and 

my first call was to Sarah. I wanted 

‘Cyrano’ to be like a fantasy of a 

period, a fantasy of place and time, 

rather than 17th-century France, 

where Edmond Rostand’s play 

takes place. Years ago, Sarah had 

found Noto, which is where we 

shot the film. After an earthquake 

in 1693, the town was rebuilt all in 

one go, in this incredibly grand 

Baroque style. It’s a masterpiece. 

We realized this was the perfect 

place to create our bubble.

We adapted each location that we 

found. We built only one set, which 

was the theater. We used a court-

yard in a palazzo and built the set of 

the theater without a roof. And it 

wasn’t massive, because we could 

only afford to COVID-test 160 ex- 

tras. We shot the war sequence on 

Mount Etna, but everything else 

in Noto.”

Seamus McGarvey
Cinematography
“This is our fifth film together. I 

believe in meticulous prep. The 

whole film is storyboarded or 

shot-listed, although those are 

safety nets: If we get a better idea 

on set, then I’ll certainly use it. But 

generally we plan everything, in- 

  I wanted ‘Cyrano’ to be like a fantasy of a period, a fantasy 
of place and time, rather than 17th-century France, where 
Edmond Rostand’s play takes place.” --Joe Wright

Haley Bennett as 
Roxanne wears 
a light dress by 
Jacqueline Durran 
that mixes fantasy 
and modernity.

cluding light direction. There was 

a lot of source lighting and simple 

lighting. For the theater scenes, we 

couldn’t shoot it by candlelight. But 

for scenes looking from the stage 

to the audience, we used candles.

A lot of my work since ‘Anna 

Karenina’ has had a kind of pre- 

sentational aesthetic, with wide- 

angle lenses and controlled com- 

position and blocking. But I 

wanted this to feel more observa-

tional, so we used longer lenses.”

Valerio Bonelli
Editing
“He’s technically the most ex- 

traordinary editor, and he also 

was incredibly sensitive to the 

material. The songs were incred-

ibly difficult to edit. Hopefully 

there’s an apparent simplicity 

to them, but actually there is a 

lot of complex cutting there — 

if nothing else, for the continu-

ity of the songs, because there’s 

time-stretching and reducing. 

Music has always been an enor-

mous part of my life and work. I 

needed it to sound organic, to feel 

no break between dialogue and 

singing, and that it would feel like 

a cohesive whole. We had all the 

actors sing live on set. I fell in love 

with the cracks in people’s voices 

or when they would run out of 

breath. I felt it creates more inti-

macy with the characters. And the 

emotion is in the thoughts, not in 

the perfection.”

Massimo Cantini Parrini,
Jacqueline Durran
Costumes
“The costume-hire houses had 

closed down, so every single cos- 

tume had to be made. Massimo 

did everyone out of Rome, except 

for Haley, who was in the U.K. 

We couldn’t fly her in and out 

of Rome to have her work with 

Massimo, because of COVID. Jac-

queline, whom I’ve worked with 

in the past, was on another movie 

in the U.K., and she did Haley’s 

costumes in London.

Massimo was a new find for us, 

and I was very excited by his work. 

For this fantasy period, the clothes 

are as much Alexander McQueen 

as Jean-Antoine Watteau. They 

had to be believable, but I want- 

ed a sense of modernity to them. 

When you look at some of Wat-

teau’s paintings, there’s an amaz-

ing lightness to the clothes: They 

feel feathery. We tried to create 

that same sense, so the fabrics had 

to feel light and airy.” 


