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What kind of research did you do when you signed on for the project? Did you draw from personal memories/
experiences? My research was mainly based on my artistic knowledge of the 18th century, an extraordinary period. There 
is, among other things, a huge film catalog to be inspired by. I visited art galleries to have a better awareness of colours, 
considering that the colours used by painters in the 18th century were the same as those that aristocrats used for make-up, 
in the sense that the whites and reds were the same which were used to paint the canvases and to make up faces. This is an 
incredible fact for me to be able to have the precise chromatic knowledge of the colours used by aristocrats, I am obsessed with 
colours! I continued my research looking for texts and found valuable documents describing the techniques used during that 
time period. Research allowed me to delve deeply into the 18th century and gave me understanding of the complexities. It 
was socially more divisive than it may seem, meant to purposely divide society into three different parts: the aristocracy, the 
bourgeoisie, and the peasantry.
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Did director Joe Wright have specific looks in mind?
Joe Wright is the ideal director to work with, a man full of knowl-
edge, with an immense visual culture and always full of wonderful 
ideas that have stimulated me more and more every day. I have 
never !nished thanking him for trusting me. 

What kind of reference images were helpful to you and your 
team? Were any past films used as inspiration?
As I always say, art is the main source of inspiration for all my work, 

an immensely extraordinary source of inspiration. Also in this case 
more than ever art and a precious witness, but we must be careful. 
Pictorial art shows us only the beautiful part of the subjects. To 
explain myself better I would say embellished. No nobleman would 
have wanted to be portrayed with the skin devastated by smallpox 
or the sick and blackened teeth caused by the main ingredient lead 
material used for the white foundation we can say created a real 
monster, so the painter commissioned and paid by the clients, like a 
cosmetic surgeon, he had to transform the subject as best as possible.

CYRANO
BETWEEN ART AND IMAGINATION
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So we begin to suspect without a doubt that the reality was very 
di�erent. �e aristocrats su�ered from terrible skin diseases both 
for the lack of personal hygiene, indeed we could say absolutely 
absent hygiene, and for the excessive use of make-up and in particu-
lar of the white that as said the same material as that used by paint-
ers for the realization of the paintings had poisonous ingredients, 
among the various diseases. �e most common we can undoubtedly 
remember is the most terrible and dis�guring, smallpox. To cover 
the scars le� by smallpox some enterprising gentleman decided to 
use fake beauty spots, and it was immediately a great success, becom-
ing all the rage.

Beauty spots were made with fabrics and velvets of various and 
extravagant shapes until their positioning on the face created a dif-
ferent meaning—a secret but not too secret message—an aesthetic 
born for a very di�erent need. �ey became a characteristic symbol 
of the 18th century.

�erefore, to create a general image closer to the reality of the 
time period, I had to move as far as possible from the rules of beauty 
and harmony suggested by the painting of the 18th century. I had 
to try to �nd out how it really could have been.

We know that mainly men, and we speak of the aristocracy, 
would never have le� the house without make-up. It was scandalous 
to leave the house without a wig and make-up. 

�e make-up had a decisive social meaning which determined 

the personal status and political power. We can assume that by 
practically never washing, they added layers upon layers of white 
and then the reds in a coarse way. In the end, we cannot hesitate to 
say that they were horrifying gargoyles, far from the glossy paintings 
that we are used to seeing in art galleries. Another example of how 
little they were interested in their own well-being is that the wigs 
were styled with pork lard, so mice easily built the their lairs inside 
the wig itself. Lice infestations created “the century of the louse,” 
and all of this made the fortune of the perfumers who packaged 
small bags of perfume that the noble carried with him to cover the 
personal stench.

While this historical social information and these anecdotes 
seem nothing more than scholastic research, instead they are crucial 
to understand entering the spirit of the century, to transport us in 
time, and create a real and credible image.

As far as cinematography is concerned, I was inspired by only 
one title, Barry Lyndon, by Stanley Kubrick and in particular, the 
scene of the card players, an extraordinary and unique example of 
the aristocratic world of the 18th century.

How was the make-up team on the film assembled? 
I called with me for this extraordinary journey the best of my team, 
real artists who immediately understood what I wanted to do and 
how I wanted to do it. I mainly wanted for the supporting roles 
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and for the extras an absolute attention, as if everyone were the 
protagonist of the �lm. For the extraordinary theatre scene, they 
all had to be perfect, 300 living and real witnesses of the 18th cen-
tury. I said over and over to my amazing department that I want 
this �lm to be taken as an example for the period. I know it was a 
strong and presumptuous statement, but I really cared about this 
project for the director, for the cast, for the story, an unrepeatable 
opportunity who deserved this.

In the end, I cannot help but have an immense thanks to all 
my magni�cent make-up department. I will never know how to 
reward their immense generosity. 

A special Grazie to Marta Roggero, Laura Solari, Paola 
Gattabrusi, Liz Ann Bowden, Jennifer Harty, Kathryn Fa, Nicola 
Iles, and Ryo Murakawa.

What are the most enjoyable aspects of creating a look from 
a different time period? What are some of the challenges?
We have tested various products and various di�erent materials, 
to �nd the perfect colour tones and materials. �e challenge was 
to shoot in full COVID time, we had to apply protocols that 
obviously in�uenced the process, but not the quality or the �nal 
result. I decided to use a narrow range of colours for the tests. In 
the end we used two colours for the base, two for the reds, which 
were the same for the lips without distinction between men or 
women. �ink about it now, a real madness! A single foundation 
and reds, the same for cheeks and lips, doing the same make-up 
for both men and women, also using as a �nal colours with an 
air brush used to create a dusty e�ect. In the end, we saw during 
the tests that the same colours on di�erent characters created a 
di�erent result. Indeed, an extraordinary organic homogeneous 
e�ect is created, and so also during the shooting we used the same 
methodology. I want to be honest—it was a risky bet, but I was 
con�dent in the result. 

Also, during the shoot, I wanted the touches to be kept to a 
minimum, and for the natural decay of the make-up during the 
day, to create the reality that I was desperately looking for.

Was there ever a time when your approach/technique had 
to change in order to achieve a more authentic look?
I have done it and I do it continuously, continuously experiment-
ing, looking for new products and new techniques such as, for 
example, using two colours for about 300 characters and having 
an unexpected and organic result. I really like to think of make-
up as an alchemy, I like to question rules and �nd new ways to 
explore.

Can you break down the looks of some of the film’s main 
characters and describe the thought process behind them?
�is was a very interesting choice. I decided to entrust to the 
reality of the period all the characters except for the main ones. I 
thought that, out of dramaturgical respect, they should be di�er-
ent from all the others, seem closer to us and to modern thinking 
about author, a kind of poetic license. To explain better, I wanted 
them to have a more romantic aspect and be aesthetically closer 
to the elegant image that pictorial art o�ers us. •
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